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attention of resident composers to a 
Apollo Musical Club of Chi- 


first prize of $100 and a second one of $50 
' . » 


issued by the 


The full conditions will 


{ vo best four-part songs 
be nted in the next issue of this journal, and al- 
prizes are not of a Gould or Vanderbilt. like 
the und, more.yet, the honor connected with the 
{ the prizes, should be sufficient to induce a great 
{ our composers to compete. The names of the 
( ee of Award are sufficient guarantees for both a 
4 competent judgment of the works presented for 

titi 
~- 

R. DAMROSCH, who, by the by, is receiving just 
D v a good deal of gratuitous advertising, did not 
eC n Berlin with the engagement of his German 


He thence proceeded to Vienna, where he is 


ported as displaying his activity, with what success 


THE MUSICAL COURIER. 


remains to be seen. As all really first-class artists may be 
supposed to have closed their engagements for the season 
long before this time, we donot see how Dr. Damrosch, even 
with the money-bag of the Metropolitan Opera House direc- 
tors behind him, can secure a good troupe. The whole under- 


taking seems to have somewhat of a chimerical outlook 


about it. 
fiefs revival of Auber’s charming “ Fra Diavolo” was un- 
happily marred by a very inferior interpretation. Ar- 
tists who can sing creditably in “ Patience,” ‘‘ La Mascotte,” 
etc., are grievously in error when they imagine that they can 
sing light French opera comique, like “La Dame 
Blanche,” “ Domino Noir,” ‘“ Pré aux Cleres,” ‘“‘Fra Dia- 
In Paris, at the Opera Comique, where “ Fra 
Diavolo ” has been given nearly 2,000 times since 1830, the 
very best artists take the leading roles, and the same is done 
in Italy. Zer/ina was one of Patti's best roles, and Miss 
Kellogg sang it admirably in this city, with Mazzoleni and 
Bellini. The great Ronconi made a new creation by his 
rendering of the part of Lord Alcash, and when it was pro- 
duced here (in its new form) by Max Maretzek in 1865, the 
work by Auber was given. The 
arduous one to sing than most 
famous scena for Fra Déavolo 
Mazzoleni sang it well, of course, 
but it was not his gezre. The best representatives of -ra 
Diavolo were Leon Achard and Montaubry, of the Opera 
Roger, the regretted tenor, was also excellent in 
“Fra Diavolo,” properly givea, would run. 


in 


volo,” &c. 


new music added to the 
tenor role is a much more 
people imagine, and the 
act 3, is especially trying. 


Comique. 
the part. 


Prgpenrgterscps: attention is just now being paid by 
our musical contemporaries to the subject of “ Mu- 
sical Plagiarism,” and we must confess that it is an interest- 
ing one. Nevertheless, we cannot agree with those who 
find fault with the employment of good, though conven- 
tional, musical phrases, or who shout “ Stop, thief!” at the 
occurrence of analagous thoughts, such as might happen to 
be born in two minds utterly unacquainted with each other, 
and where the one never saw or heard the other's idea. 
Provided the treatment of such an idea show originality, 
and that the composer thinks for himself, the borrowing of a 
short melodic phrase may be forgiven. As an example of the 
frequent employment by musical minds of the same subject- 
matter, it may here be stated that the theme of the celebrated 
“ Sehnsuchts Walzer,”’ which is attributed to Schubert, can 
originally be found in the Graduate of Haydn’s “ Tollite 
portas;"’ furthermore, it is contained repeatedly in the first 
movement of Beethoven's op. 7, and in his “ Romanza,” 
op. 40; in the “Dona,” of the mass in F minor, by J. | 
Schnabel ; in Spontini’s overture to the “ Vestalin ;” in Men- 
in a tenor aria from Rom- | 
If each | 

| 

| 

| 

| 








delssohn’s quartet, op. 12; 
berg’s ‘‘ The Lay of the Bell,” and in many songs. 
one of these composers should, therefore, be called a plagia- 
rist, we should like to know who is original. 





HOW TEACHERS AND PUPILS ARE 
WRONGED. 

NE great drawback to the teaching of music in this 
0 country is the length of interruption in lessons during | 
the summer time. It is but right that there should be a | 
vacation while the heated term lasts, and this is alike benefi- | 
cial to both pupils and teachers; but it will be noticed how | 
more and more every year pupils stop their lessons very | 
early in the spring, and do not resume them until very late | 
in the fall. In fact, the teaching season now scarcely lasts 
any longer than the regular musical season—viz., from the 
middle of October to the middle of May, and thus teachers | 
for the most part have to lie idle, and pupils actually lose 
It will be seen at a | 

glance that this is a serious detriment to progress, for in | 
such a long interval much of the teaching and practising | 
will be forgotten and lost, and at the renewal of the lessons 
a good deal of old ground will have to be gone over again. 
To teachers, this long interregnum is manifestly unjust in 
many ways—first of all, in the loss of their valuable time, 
and indirectly also of reputation, for a pupil is always ready 
to say, “I studied five years with Mr. H.;” while, in reality, 
In the present 


five months’ instruction out of twelve. 


the pupil may have had only 300 lessons. 
state of teaching, it is scarcely possible to give more than 


three quarters—that is, sixty lessons—a year, while in Eu- 
rope pupils usually reach closely up to one hundred, at the 


rate of two lessons a week. 


Donizetti, dedicated his “ Elisir d’Amore” (Elixir of 
Love), to the fairsex of Milan, adding, *‘who can distil it bet- 
ter?” He also once remarked, ‘tI have so many melodies and 


ideas teeming in my head that I lose one every tame J sneeze.” 
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| that was a very rude way of interpreting Emma's soul. 


| lish opera. 


| sistency has secured quite a following. 


| in years. 





THE RACONTEUR. 

pees st aaa 
A CABLEGRAM has been sent all the way across 
the Atlantic informing the public of this country that 


Pauline Lucca is expected to receive a cordial reception in Paris 
this next winter, because she has always refused to sing Wag- 





ner’s music. 

It is to be hoped that Paris will rise up as a unit and do her 
honor for this little peculiarity of hers. It will be the tribute of 
one class of minds to an intellect of its own love. It will bea 
case of Narcissus all by itself. It should make Paris happy, and 
it should bring glory to Mme. Lucca and enhance her pecuniary 
value—at Paris, 

Hero worship is a pleasing phase of human existence ; it gives 
the devotee an opportunity to open up his soul, and it affords the 
object of this veneration a chance to cater to the demands of the 
situation. 

Mme. Lucca cannot understand Wagner ; naturally enough she 
turns to ‘‘ soft bastard airs” from Italy, and gives her soul over 
to the mellifluous inanities of Italian music of the Bellini order 
and is happy. Having been brought upon a diet of that kind, 
it is not at all strange that a singer’s taste is so emasculated that the 
vigor, strength and scope of Wagner’s muse do not move a re- 
sponsive chord in her nature. 

Therefore, by all means, Madame Lucca should go to Paris. 
She should enlarge her repertoire with the use of Offenbach's 
muse. She certainly would be happy in Lecocq and Audran. 

Miss Emma Abbott, in another way, has been peculiar in her 
Once on a time Emma was very pious. She 
would sing nothing ‘‘ naughty :” only expurgated music on Puri- 
tanical themes satisfied the cravings of her soul. For this pro- 
nounced and duly announced ( free ad.) tendency, Emma received 
an equivalent in the admiration of orthodox Christians. For her 
views she got good evangelical dollars. 

Wherever Emma went the lambs--good pious, orthodox lambs!-- 
did choose to go. She became the exponent of an idea ; she had 
aholy clientele ; some said she was working ‘‘the pious racket ;” 
She only 


musical tastes. 


knew that one part of creation deserved a strictly pure, skim- 
milk article of music, and she gave it tothem. Emma became 
the heroine of the goody-goody devotee. 
But, alas ! she has not stood by her colors. 
has found that the view she was working—beg pardon, singing— 


For some reason she 


| no longer pays; it is growing flat, stale and unprofitable. 


So, Emma has made a heavy change. She is going to sing 
‘* Semiramide,” and there are hints even that she will try the 


| bedroom scene in ‘‘ Fra Diavolo.” 


What are Emma’s worshipers to do? Will they change 
their taste to suit hers? Will she be able to prove to them 
that she has only developed her artistic sense to a point 
where even ‘‘Fra Diavolo” is a safe musical venture? She is 
She ought really to be as consistent as 
- she ought to stick to her first 
There is danger in 


running a great risk. 
Mme. Lucca is with her clientele , 
love ; otherwise the result may be disastrous. 
throwing overboard the traditions of one’s life, especially when 
one is well advanced in that direction. 

Clara Louise Kellogg remains consistent. She abides by Eng- 
That is her mark and she hits it every time, some- 
times very hard for the audience, yet she retains all her old ad- 
mirers ; like old and antiquated beaux, they come around once 
a year to see how she is getting on. Miss Kellogg by her con- 
She has studied the sit- 
uation thoroughly, no doubt, and has concluded that if she wishes 
to continue as an object of worship, she must suffer herself to be 
an idol in the same old temple of adoration. It is rather late for 
her to change, to be sure. A new departure might prove more 
disastrous for her than for Emma. 

All in all it is better for gods. goddesses, divas and sopranos 
to keep up the “‘ old racket ’—especially when they are well on 
Lucca will undoubtedly be well received in Paris. 





A dramatic and musical paper is published in Denver. 
Recently its critic wrote up the performance of the Fay Templeton 
Company, and the word ‘‘rendered” was applied to the work of 
each member of the company. The critic must have imagined 
that the artists studied in a lard factory.— Boston Courier. 

step aanaite 

A merchant in Berlin was fascinated by an opera-singer. 
He proposed to visit her, and as a propitiatory measure and as an 
excuse, he sent her two elegant dresses, asking her to choose one, 
and telling her that he would call for the other. She sent back 
‘*I cannot choose. I so like both. You need not call.”” 


word : 
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OU RIER. 








Opera-Plot Sonnets. 
Aa. 


‘* DINORAH.” 


Dinorah gains her hash by vending cream, 
Which she obtains from her sweet nanny-goat, 
And round the stage, as agile as a stoat, 

She dances weirdly in the stage-moon’s beam. 

Fancies uncouth within her mindlet teem, 

And foiled in love she seeks the waves remote. 
But her fond Nannie grabs her by the throat, 

And she revives, thinking her woes a dream. 
This glorious plot inspired old Meyerbeer. 
He prized the situations, it is clear, 

Deeming them equal to the brains of Tupper. 
And so they are, the closing scene is fine, 
And when by Patti sung is quite divine, 

While old Arditi eats the goat for supper. 

XXVI. 
“DON PASQUALE.” 
Ernesto has no credit at the bank, 
Yet loves Morina, a delightful Miss 
Who fools Pasyuale with a promised kiss, 

And proves that aged bass to be a crank. 

In fact she plays false marriage, to be frank, 
Deceives the poor old man in that and this, 
Refuses to allow him any bliss, 

And makes his life a horror and a blank. 
When nearly crazed they tell him of the trick, 
And he forgives the couple like a brick, 

And £rneste sings the serenade so dear. 
Ten minutes’ later, baritone and bass, 
Soprano, tenor, all have left the place 

And can be found at Thiess’s swigging beer. 

CupIp JONES. 





Vocal Culture. 


Music TEACHERS’ NATIONAL Asso- 
BY MMe. LuIsA CAPPIANI. 





AN Essay READ AT THE 
CIATION, CLEVELAND, 


(Continued.) 

HEN told to open the mouth, they not only open 

the jaw, but in almost every instance the head will be raised, 
producing an interruption of tone, commonly called a ‘‘ crack.” 
Therefore, instead of ‘‘ Open the mouth,” I say ‘‘ Drop the jaw.” 
When dropping the jaw to produce the open tone in pronouncing 
the vowel, there must be accompanying it an elasticity, which, 
from its effects, I might call the varnish of the voice ; but, as this 
word gives rather a hard, affected impression, as it generally 
gives the idea of superficial brilliancy only, I prefer to call it 
“glue,” which by its stickiness (and consequent elasticity) and 
warmth, enables the tone to reflect every sentiment. The tone 
must be so guided that this gluey substance, serving as a coating 
of the note, when inflated by the breath, stands outside of the 
lips, just as a soap-bubble stands outside of the straw through 
which it is blown. The more the soap-bubble is inflated by a 
long, economical breath, the more brilliant are its colors. The 
Just as a dry, hard sponge 
refuses to receive the water, so a hard, dry tone refuses to receive 


same occurs with the elastic voice. 


the sentiment 
CRESCENDO AND DECRESCENDO, 

One often hears the crescendo produced by a pressure in the 
throat, and the decrescendo by a cramping up of the vocal 
chords. This is wrong. 
made simply 


By breathing correctly the crescendo 


is by a contraction of the abdominal walls 
which gives strength to the diaphragm to rise and act on 
the lungs, which, supplying the tone with increasing 
amount of breath, causes an increasing volume of tone. The 
volume of tone thus produced can be decreased simply by 
playing of the muscles in the cheek, the face becoming 
more cheerful, while the eyes have a smiling expression, when it 
seems as if the full tone were disappearing in the distance. The 
more happy the expression in the eyes the sweeter and smaller 
becomes the tone, so that in a large hall the public can scarcely 
tell when the artist really ceases to sing the pianissimo. This 
decrescendo might be called ‘‘ perspective singing,” since the 
full rich tone disappears in the distance. Just as the perspective 
of a railroad track, in its long distance, seems to become smaller 
till the lines meet and disappear to the eye, so a well-guided 
decrescendo forms a perspective to the ear. The smile lessens 
the power and furnishes loveliness, calmness to the sound and 
such evaporations of the voice that the tone disappears like mist 


in the atmosphere. (Gives example.) 


an 


INDEPENDENT MOTION OF THE JAW. 

To produce a round, full, even tone, great attention must be 
given to gaining independence in the motion of the jaw. I have 
found this can best be done by the pupil repeating one syllable 
(take, for example, Za), four times on the same tone, the pro- 
portions of which must be so accurate, and there must be such a 
sustaining quality, that they resemble even columns in architec- 
ture, and hence the name of the “Four Column Study.” £Zx- 
ample: Care must be taken in closing the jaw to nourish the tone 
with increasing breath, since, as the passage for the emission of 
the tone becomes less, a greater quantity of breath must be used 
to keep the same fullness of tone. When the jaw is not under 
control, ‘‘ there is a jerkiness in the upward motion before com- 





mencing the next syllable, causing an interruption, which might | 
be called an eclipse of the tone.” This is entirely overcome by 
mastering the ‘‘ Four Column Study.” This study can also be 
used for practising vowels and different syllables, since all vowels 
and syllables can be used in turn. LZxample: La, Le, Li, Lo, 
Lu, La. 

[Mr. North, interrupting: ‘ Will the Madame be kind enough 
to give an example of open-mouth expression ?”” Mme. Cappiani: 
‘Yes, sir; certainly; I will, with pleasure.” (Gives example.) 
“Of course, my pupils can do it better than I, for I have been sit- 
ting up all night to write ‘hat thing” (pointing to her essay). 
Applause. | 

INTERVALS. 


The pupil, after having conquered the placing of single tones, 
the crescendo and descrecendo, and the independent motion of 
the jaw, proceeds at intervals. This is briefly explained. The 
tone has simply to be thought, and the vocal chords produce it. 
Some people seem to think that they have a whole piano key- 
board in the throat, and make frantic efforts to reach an octave or 
more, and when they learn that only by the thought the voice can 
act, what a relief it is to them, and with what ease the intervals 
are taken ! 

They connect one tone with another, forming “legato singing,” 
equalizing the voice. The slower arch, starting also piano, 
swayed by a powerful breath over to the next tone, is the porta- 
mento, and serves to produce the utmost force. Such an arch 
may be considered as the manufacturer of strength. 

ARCHES. 

The study of the arches comes next and is a difficultone. If 
the proportions of piano and strength are not carefully observed, 
it never answers its purpose and is never smooth. The arch must 
be made with combined breath and vowel, or better, the latter 
must be swayed by the breath from one tone to another. 

The starting of the arch must be always fzano, as the swaying 
power develops such force in the voice by contraction in the dia- 
phragm that if started forte it would produce an ugly sound and 
twist. (Example.) 

There are arches which go quickly from one interval to an- 
other, which might be called ‘‘ mental arches.” 


VOWELS AND CONSONANTS. 


The muscles in the cheeks and around the eyes are not the 
only ones which influence the coloring of the tone. The muscles 
of the upper lip are also important factors in this respect, and the 
lower lip has also a little to do with forming and shading the 
vowels and consonants. 
independent through the shape of the vowels, which I like to call 
‘*The soul of the voice." The subject of the formation of the 
vowels and consonants is, indeed, a very important one, and far 


But the voice must stream freely and 


too little attention is given to it. 

It should be the school-teacher's first duty to call the child’s at- 
tention to the motions necessary to produce the different sounds 
of vowels and consonants, but the incredible ignorance that exists 
in regard to the subject proves how little it is done. When I 
have asked intelligent adults to tell me what they have to do 
when they pronounce the vowels ¢ or 7, they have become em- 
barrassed and could seldom give a good answer. 

Most singers, when they produce ¢ or 7, close the teeth, with 
the lips wide apart, like a horse when it gets sugar, and they ex- 
pect the poor imprisoned voice to form a beautiful tone behind 
those teeth ! ‘the smooth or har- 
monious emission of sounding breath,” modulated but not ob- 
structed by the organs of speech, the very definition would indi- 
cate how absurd it is to close the teeth to produce the sound of 7 
Some teachers hold that the voice should 
, Others by the dark a, 
I do not dispute that 


If a vowel can be defined as 


or any of the vowels. 
be developed by practising only the open a 
the third in singing only the round o 
there are advantages in practising any one of these vowels, but it 
is absurd to dwell only upon one, as it is evident from the abomi- 
nable pronunciation of those vowels not practised, so that some- 
times a singer goes through a whole performance without the 
audience being able to distinguish whether the language sung is 
Italian, Greek, or Chinese. 


To be continued 








——The interest in musical circles in the Musical Festival 
to be held at Worcester, Mass., September 25 and three following 
days, is much greater this year than in any preceding one. The 
festival will be unusually successful this year. 


<> ———_ 


Emma Abbot has been preparing during her stay 
abroad for a season that promises to be unusually brilliant. 
Several great operas will be added to her repertory, ‘“ Lakme,” 
“*Semiramide,” ‘‘ Heart and Hand,” ‘‘ Lalla Rookh,” and oth- 
ers. In her company are the following-named artists: Sopranos, 
Emma Abbott, Laura Bellini, Marie Hindle; contraltos—Lizzie 
Annandale, Clara Bonheur; tenors—Castle, Fabrini and Brignoli; 
baritones and basses—Tagliapietra, Campobello, William Broder- 
ick, Walter Allen; director, Tomasi. The company numbers 
seventy-two. Laura Bellini is said to have a beautiful stage pres- 
ence, a brilliant voice, and comes with a record of success 
achieved at her début in Italy, at the Tacon, Havana, and in 
Mexican cities. Lizzie Annandale has recently made a success in 
London. The company will open the new Masonic Opera House, 
Louisville, Ky., September 8, and during the season will appear 
New York, Boston, Philadelphia, Washington, Chicago, Cincin- 
nati, St. Louis, San Francisco, and the principal cities of Can- | 
ada, 


HOME NEWS. 
——_ > 
The Hess Opera Company gave the “ Mascotte” and 
* Martha” 
——tThe Blanche Corelli Opera Company was in Syracuse 
Miss Corelli is spoken of there as the best Beftina 


in Chicago last week. 


last week. 
seen there, except Catharine Lewis. 

——tThe orchestra parts of “ The Mascotte ” used by the 
Boston Bijou Theatre, were kindly loaned the management by 
Miss E. H. Ober, of the Boston Ideals. 

—‘ The Little Duke” continues a strong attraction at 
the Casino. The run is so prosperous that no date has yet been 
fixed for the production of ‘‘ Nell Gwynne.” 

Mme. Théo will begin the season of French comic 
opera at Wallack’s Theatre next Monday night, when she will be 
heard as Friguette in Lacome’s ‘‘ Mme. Boniface.” 

P. S. Gilmore’s final jubilee concert was given at 
Manhattan Beach on Sunday night. Miss Eugenie Jacobs, 
styled ‘‘ the handsome contralto,” sang *‘ The Lost Chord i 

The Bijou Theatre, Boston, is to havea new drop 
curtain, by Ed. La Moss, for the opening of the regular season. — 
Its painted legend will be Phoebus driving the car of Apollo. 

The Carleton Opera Company ended the second and 
last week of a prosperous engagement in Chicago last Saturday 
night. ‘‘ The Merry War” and ‘* La Fille du Tambour Major” 
were given. 

Messrs. Hyde & Behman’s troupe of negro minstrels 
will give their entertainment at the New Park Theatre throughout 
the week. Old-fashioned minstrelsy and character sketches con- 
stitute the programme. 

The first of a series of entertainments to be given 
underthe direction of Mr. Jesse Williams took place at Koster & 
Bial’s Concert Hall last Sunday evening. Miss Louise Lester 
made her first appearance on this occasion. 

Miss Marie Loftus, of the Royal British Burlesque 

Company, will make her first appearance in this country, Septem- 
ber 8, at the New Park Theatre. She is said tobe a handsome 
woman. The question now is, can she act or sing ? 
The musical programme at Koster & Bial’s, under 
Jesse Williams’s management, has shown a marked improvement. 
On Sunday night selections from ‘‘ Lucia’ were sung by Miss 
Louise Lester, Miss Sophie Hummel, W. Hampshire, Vincent 
Hogan and Signor Imano. 

A Chinese orchestra rehearses daily Mott street 
preliminary to giving a series of concerts in neighboring cities 
A remarkable instrument is the trumpet. It is of Tartar origin, 
and produces a noise like a bagpipe, but much louder. The re- 
hearsals are described as “‘ dismal din” by those who have heard 
them. 

The New York College of Music, No. 163 East Seven- 
tieth street, began its season on Monday. The staff of this in- 
stitution includes Algernon S. Sullivan, President; Henry Selig- 
man, Vice-President ; Theodore Thomas, Musical Director ; G 
Kobbe, Secretary ; O. Rother, Treasurer, and Louis Alexander, 
Director. 

A strong concert company has been formed in Boston 
j. D. 


to take the road early in the season, including Mr. W 
Leavitt, the well-known organist. 
Miss Mabel Hayward, soprano; Mr. Arthur Hitchcock, baritone ; 
fr. W. J. D. 


The company is as follows 


Georgie Pray, violinist ; Miss Eva Marcy, reader ; 
Leavitt, accompanist. 

“The Mascotte,” with Miss Bessie Gray as Pet/7na, was 
given at the Grand Opera House, Newark, last week, and was 
followed by the most pop:ilar operas of Gilbert and Sullivan. The 
twenty-fourth consecutive presentation of opera, a thing unprece- 
dented in Newark, occurred on Monday. The receipts for three 
weeks amounted to $6,855.75. 

Considerable interest has been manifested in regard 
to the contemplated series of Sunday night concerts at the Me- 
chanics’ Building, Boston. 
and will be given at really ‘* popular prices namely, twenty-five 
and fifty cents, packages of six tickets being sold for one and two 
This is clearly a laudable enterprise and a great success 


These concerts will be of great merit, 


dollars. 
is insured. 

Zimmerman’s Burletta Company appeared at the Park 
Theatre, Boston, last week, and presented as the first attraction 
of the season Frederick Miller, Jr.’s ‘‘ The Little Primrose."’ 
The company includes in its membership: Messrs. James Sturges, 
Jay Hunt, N. S. Burnham, Richard Hunt and W. L. Gleason, 
Miss Mina Crolius, Miss Florence Kellogg, Miss Tillie Mc- 
Henry, Miss Alice Ernest and Miss Jean Chapelle. 

The summer season of English opera is over at the 
Bijou Opera House. Rice’s Burlesque Company will take pos- 
session to-morrow evening, and, headed by Henry E. Dixey, 
will produce ‘‘ Adonis, the Statue.” The character assigned to 
Mr. Dixey in this work is supposed to be constructed of marble. 
Mr. William Gill wrote ‘* Adonis,” and it will be produced under 
the direction of Mr. E. E. Misses Jennie Reiffarth, 
Amelia Somerville, Lillie Grubb, and Louise Eissing, and Messrs. 


Rice. 


George Howard and Herbert Gresham will take part in the per- 
formance. 








“ What's this thing?” asked a man who was inspecting a 


music store. ‘* That? oh, that’s used on violins. We call it a 
chin rest.” ‘‘Gimme one!” exclaimed the visitor. 


would work on my wife?” —Burlington Free Press. 


‘* S’pose it 
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WHITHER MIss REIFFARTH GOES,—Jennie Reiffarth 
will be a member of N. C, Goodwin's company this season. 


AND OTHERS ARRIVE.—Mme. Cecil Le- 


Théo in the coming season of French 


MME. LEFORT 


will support 


opera given by Maurice Grau, arrived in this city on Wednesday 


ust by the St. Laurent \ concert was given on board during 
the passage and the usual 1,000 francs were collected for charity. 
Mme. Lefort is well known to Parisian audiences, having just 
come from the Bouffes Parisiennes, where she was the prima 
donna. She has also acted at the Renaissance and the Porte St. 
Martin. Among the other passengers on the St. Laurent were 

e remaining members of Mme. Théo’s company, including 
Mile. Eugenie Nordall, Felicie Delorne, Gabrielle Barrott, Jeanne 
Houmart and Louise Barrot. The company opens at Wallack’'s 

Monday night next in ‘‘ Mme. Boniface.” 

POURGUENEFF’S LOVE OF Music,—Tourguéneff’s prin- 

pal mental relaxation was in listening to music. He would re- 
main silent and motionless for hours, absorbing and dreaming 
over the weird melodies of Chopin or Kubinstein, and oftentimes 
he write when under such inspiration, and the tale would 
I fused with the spirit of the music 

IME. I I HOSPITAL CONCERT.—Mme. Patti gave 
’ i fortnight ago at Swansea, Wales, on behalf of the 

n vere, which achieve unprecedented success. Two 
yea o she gave similar concert, which resulted in over $4,000 
be ed to the hospital funds. The attendance two weeks 
i so large that the hospital will probably receive nearly 
wit m this year. Mme, Patti sang “Home, Sweet 
Home” ar Che old folks at home,” 

TH AWFUL NAME,—Janauschowsky, at the Casino, 
has ved as complete a success as ‘‘ The Little Duke” itself, 
om » that the New York public are commencing to pro- 
n¢ ce | name without going into convulsions or experiencing 
th eliminary pangs Of lockjaw.—Soston Courier. [The Courier 
tel s this with the air of one who ‘‘ knows all about it.” And 
yet there are affidavits that the name should be spelled 
J-a-n-u-s-c-h, &c. | 

Mr. CARLETON’S SOPRANO.—Miss Dora Wiley, who 
has succeeded Miss Lily Post in the Carleton Opera Company, is 

poken of by Chicago papers as “ plump, pretty and vivacious,” 
and as possessing a ‘‘ sweet, clear and highly cultivated voice.” 

G 10 BECOME AN ENGLISH CITIZEN.—Hervé, the 
great I'tench opera bouffe composer, whose real name is Flori- 
mond Ronger, has decided to become an English citizen. In 
1870 he went to London and sang in an English version of his 

( périe,” at a Strand theatre At that time he knew little or 

otk of the English language, and learned his part like a par- 
ot, by note. He achieved a great success in this operetta, and 
4 his ¢ 1s one-act farce, “ The Crazy Composer.” Herv: 
first-class pianist, and in this trifle he played his own compo- 
sitions in the most masterly and at the same time most ludicrous 
manner. He got so low down the ladder of fame that at one 
time he sang a part in Offenbach’s ‘‘ Orphée He not only com- 
osed the music for his operas, but he frequently wrote the libretto, 
layed the leading part, and when in the mood led the orchestra 
and he pe 1 to paint the scenery 

MR. SHERWOOD AND FAMILY.—Mr. Wm. H. Sherwood 
n wife, the eminent pianists and teachers, with their three 

ttle daughters, have been spending the summer in a cottage at 
Man ste y-the-sea 
R ARTHUR WILL CoNDUCT.—The London World 

t Good news this time, good news! Sir Arthur Sullivan 

is accepted conduct the whole of the next Philharmonic sea- 
s I s the outcome of the six-conductor competition of 
whom Sir Art was not. It will be interesting to see the great 
English mt at the head of his English guards, who will, I 
am rain every nerve to sustain the glory of their country 


comparison with a German band under a foreign conductor.” 
NEW Mr 
n New York this week, and probably will 


( 1ING TO YORK 


Louis Blumenberg, the 
ellist, is expected 


n here for some time 


ik SCREAM ro CONQUER.—Emma Abbott, who 
ves in Fifth avenue when she is here, is getting ready to con- 
uer the hearts of the country lads once more to the tune of 
thirty or ty thousand doilars this season. She is the worst 
screamer that has ever outraged the feelings of a musical people 


ld 
and should be suppressed. 


He KETURNS FROM EUROPE.—Mr. Carlyle Petersilea, 
of Boston, returned from Europe with his wife and pupils last 
Saturday, after an absence of one year. His most promising 
pur young Benedict, of Boston, who has been adopted by 
Mr. Petersilea. Mr, Petersilea says that Liszt has no pupils, and 
that all the pianists calling themselves Liszt’s pupils are humbug- 
ging the people, Liszt, he says, has no method, and is no longer 
apr it player 

FURORE OVER A PIANISTE.—Miss Emma Mettler is 
the name of a new young pianiste who created quite a furore at 
Rome by her playing of works by Bach, Beethoven, Schumann, 
Chopin and Liszt 

EXCHANGING PRIZES.—At the Conservatory of Milan, 


Miss Nietauretta 1] 
playing 
the 


orricelli was to receive the first prize for violin 
Between the examination day, however, and the day of 


listribution of prizes she eloped with Mr. Pente, also a young 
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violin pupil of the Milan Conservatory. This, of course, created 
quite a scandal and the award of the first prize did not take place. 
Nothing has been heard of the young lovers as yet and the 
parents of both are greatly annoyed. 

“THE HALTING DEVIL.”—Chas Lecocq has written a 
new operetta entitled ‘‘ The Halting Devil” for the Nouveautés 
Theatre at Paris. The libretto is by Charles Monselet. 

A WoMAN ACCEPTS.—The position of first professor 
of the piano at the Petersburgh Conservatory of Music, which 
bacame vacant through the death of Louis Brassin, was offered 
Leschetitzki. 
it has since been offered to Sophie Menter, who, it is said, is 


to Theodore He, however, refused to accept, and 
willing to accept. 

FRANZ ERKEL’S NEW OPERA.—The aged composer, 
Franz Erkel, has just finished his new opera ‘‘Szent Istvan,” 
and the same will be performed at the opening night of the new 
opera-house at Pesth. 

Miss JUCH’S RETURN.—Miss Emma Juch will return 
from Germany in the course of the week, as she left Bremen on 
the 3d inst. She will take part in the Worcester Festival. 

Dr. WALTHER RESIGNS.—Dr. Walther, the organist and 
teacher, has left the Grand Conservatory, and has handed over 
his claims for back-salary against Mr. Eberhard to his lawyer. 

SURA TUROLLA IN BERLIN.—Sura Turrolla has signed 
a contract for May next with the intendant of the Berlin Royal 
Operal House. She is to appear in ten different roles, of which 
‘La Juive ;” Sedika, in ** L’Afri- 


” 


the first three are Aecha, in ‘ 


caine,” and in ‘‘ Queen of Sheba, 

ANOTHER AMERICAN’S SUCCESS ABROAD.—One of the 
most promising of Mme. Marchesi’s pupils is Miss Alice Neyma, 
of Chicago, who made her début recently at Siena in Bellini’s 
‘* Romeo and Juliet” (with the finale by Vaccai). The young 
lady was enthusiastically received, and the opera was repeated ten 
times. Remembering Mlle. Nevada's recent triumphs and Michael 
Banner’s receiving the first prize for violin playing at the Paris 
Conservatory examinations, it must be conceded that the Ameri- 
cans are doing well abroad. 

A WONDERFUL NEW SOPRANO.—Frau Miehlke, of Ber- 
Although 


unknown as yet to fame in this country, it is asserted by one 


lin, is rousing the enthusiasm of discerning judges. 


well-known musician that she would be a fortune to an operatic 


manager as a dramatic soprano. Her voice is said to be ‘* mar- 
velous both for its compass and its quality; it is powerful and 
even from end to end, and she sings with excellent method and 
Her stage presence is fine, and her face has a sort of 


With six or eight month’s training under a good 


finish, 
tragic beauty. 
dramatic teacher, she would be one of the three or four great 
dramatic sopranos of the day.” This is surely high praise. Frau 
Miehlke may yet rival Patti herself. 

CARYL FLORIO’s RETURN.—Caryl Florio has returned 
to this city from Berlin in greatly improved health. He passed 
his time in Berlin with Franz Rummel, who complimented him 
highly on his improved playing, especially in the matter of tone. 
Rummel’s own playing, according to Mr. Florio, is now marvel- 


ous; his phrasing has broadened and rounded, and to this has 
been added a ‘‘supreme delicacy and finish of touch and tone 


which make him now an almost perfect pianist.” Rummel is 
overrun with engagements for next season in every musical centre 
on the Continent and in England. 

R. E. J. MILEs’s INDIGNATION.——Colonel Miles, of the 
Bijou Opera House, has been in town and he asserts emphatically 
that the stories about the break-up in the ‘‘Orpheus and Eury- 
dice” Company were without foundation. Digby Bell and his 
wife, Mr. Miles says, left the company in San Francisco without 
any reason, when their salary for the week ($250) was not yet 
due. Miss Ida Mulle was persuaded by them to depart. Mr. 
Miles thinks that Mr. Al. Hayman, the manager of Baldwin’s 
Theatre, was peculiarly mixed up in the matter. Mr. Hayman 
appeared here in New York and has been the recipient of a judg- 
ment in a suit brought by Miles & Barton to recover a difference 
of 10 per cent. which he was to have turned over from the re- 
ceipts at Baldwin’s Theatre. ‘‘ Orpheus and Eurydice” is mak- 
ing money. 

Mr. Hess SAys HE 1s Not DEAD.—Following his dis- 
astrous trip to Mexico, Mr. C. D. Hess, of opera fame, has been 
having some trouble in Chicago with Abbie Carrington, growing 
out of the salary dispute. Mr. Hess is out in a card acknowl- 
edging that he was unfortunate in Mexico, but declaring that his 
company is at present in a good state of organization and assert- 
ing that anyone believing that he is dead or demoralized will 
discover that it is a delusion. 

Miss FANNY KELLOGG.—Miss Fanny Kellogg has been 
singing in the West, and has been engaged for six festivals in the 
coming season. 

Miss KELLOGG AT SARATOGA.—Miss Clara Louise 
Kellogg’s concert at the United States Hotel in Saratoga Friday 
evening was brilliantly successful. The hall was crowed ; each 
and every performance elicited an encore. The artists who 
assisted Miss Kellogg were Miss Emily Winant contralto ; Sefior 
Michelena, tenor; Signor d’Ernesti, pianist, and Mr. Nathan 
Franko, violinist. Mr. Franko did duty for Mr. T. F. Rhodes, 
who was prevented from appearing by illness in his family. 


Philadelphia Girl—* Do you play the piano by note?” 
St. Louis Dude—‘' Oh, no; I play by ear.” 
Philadelphia Girl—‘* I don’t see how you reach the upper 








keys. 


Music at Long Beach. 

HE music at Long Beach by Thomas’s Orchestra 

of twenty-five members, under the conductorship of Henry 
Sachleben, has been a great attraction there this season, especially 
for people who are devoted to the best order of music when in- 
terpreted by competent musicians, and these, besides, led by 
such an able conductor as Mr. Sachleben. As we listened to the 
music by the orchestra on Sunday, on the veranda of the 
Long Beach Hotel, with the wide sweep of the sea and the long 
stretch of the beautiful beach in view, the surroundings for the en- 
joyment of open-air music, seemed, all in all, as attractive as na- 
ture could well make them. 
the history of the world, knew the real value of the open air in its 
effect on musical and dramatic entertainment ; for it gives a spon- 
taneity to the feelings and a healthfulness of physical tone, which 
place the listener in proper mood to ‘‘ drink in” the full effects of 





The Greek, after all, of all people in 


the occasion. 
So, 
slight variation from the Greek’s hour of entertainment—one 


for one of the most enjoyable afternoons imaginable—a 
must go to Long Beach, hurrying up, for the season is about 


over, and there rest and listen to the orchestra. On Sunday last 


the following programme was given 


PART 1, 
1. March—* Coronation”’....... Meyerbeer 
By ROC Canc hiv cwetccickssecestsh oetecenves reber 
i MEER. sie cccekecks \sackecge oscavansse tune Les Delibes 
0 A ree Beethoven 
. Finale—** Judin” Halévy 
PART II 


6. Overture—** William Teil’ (by request . Ressini 


7. Selection—** Ernani Verdi 
e | Serenade . oaeen ‘ Haydn 

\ Funeral March of a Marionette..... SE ee Gounod 
g. First March—* Potpourri" E. Bach 


The Casino Concert. 


EVENTEEN selections were the constituent ele- 


S 


ments of the Casino programme on Sunday night. The 
‘** Magic Flute,” the ‘* Rienzi’’ overture, selections from ‘‘ Aida,” 


‘** L’Africaine,” the overture to ‘‘ L’Etoile du Nord,” and lighter 


pieces formed the attraction. As it was rather cool on the roof, 


the attendance was not as large as usual. 


Julius Rietz. 

ULIUS RIETZ, whose picture with this issue of 
THE MusIcAL Courier, appears for the first time in an 
American musical journal, was born on December 12, 1812, at 
Berlin, and died on September 12, 1877, at Dresden. He was an 
excellent conductor, teacher and composer. As a young man of 
sixteen years he went into the Kénigsberg city orchestra as a 
violoncellist. Thence Mendelssohn, who bore the young man great 
friendship, called him to Dusseldorf and made him conductor of 
After Mendelssohn’s death, in 1847, Rietz became 
of 


of composition at the conservatory. 


the opera. 


conductor the Leipsic Gewandhaus concerts, and teacher 
In 1860 he was called to 
Dresden as court-conductor and teacher at the Pudor Conserva- 


tory. He held these positions up to the date of his death. Asa 
composer, Julius Rietz belonged to the Mendelssohn school, but 
showed enough talent and originality to warrant the excellent 
reputation he has achieved in this direction in Germany. Among 
his more important works are four operas, Schiller’s ‘* Dithy- 
rambe,” several overtures, symphonies, masses, psalms, choruses, 
songs, two concertos for ’cello, a violin concerto, a capriccio for 
violin and orchestra, a string quartet, a violin sonata, sonatas for 


pianoforte, &c. 


Rudolph Aronson’s Move. 

UDOLPH ARONSON has evidently come to 
the conclusion that his position at the Casino not only is 
affected by the Cummings-McCaull combination, but that his 
reputation is belng injured by the methods alleged to have been 
put into operation to undermine him. Therefore, on Monday, 
he caused the arrest of George F. Cummings and William T. 
McBride, in a suit to recover $25,000 as damages for defamation 

of character. The bail of each was fixed at $¢,000. 

Mr. Aronson makes an extended affidavit setting forth his own 
relations and those of Mr. McCaull to the Casino, and then proceeds 
to state that Cummings and McBride, by going around among the 
stockholders of the New York Concert Company with certain 
alleged statements against him and his management of the Casino, 
have been guilty of defamation of character. 

This action at law is a right belonging to everyone, and one 
which should be put into prompt use by one assailed as Mr. 
Aronson says has been his case. 

The sympathy of every lover of art and of justice will be en- 
listed for Mr. Aronson in this battle. If unscrupulous methods 
have been adopted to injure him, the full justice of the law will 
fall, it is to be hoped, on the guilty. 


Mr. E. W. Bray, the Brooklyn basso, has returned from 
a three weeks’ vacation spent partly on board of Commodore 
Fisher’s yacht Grayling and partly at the Thousand Islands. 
He appears greatly benefited by his recreation and is in better 
health and voice than ever. 

The musical composition known as an oratorio gets its 
name from St. Philip Neri. He, a devout priest, in the full tide 
of the Renaissance period, with the aim of attracting young 
people and keeping them out of mischief, more especially on 
Sunday, gave at his oratory performances of original sacred music, 
to which he gave the name of oratorios. Many of these early 
oratorios still exist. 





LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED BY STOCK COMPANIES. 


Mutual Reserve Fund Life Assoctation, 


E. B. HARPER, President. 


CENTRAL TRUST COMPANY, OF NEW YORK, 
TRU STE E RESERVE FUND. 


{ [ Building, 55 Liberty St., 
NEW YORK. 

22,000 Members. 

$250,000 Surplus. 

#600,000 Losses Paid. 

890,000,000 Business. 

$100,000 Deposited with Insurance 
Department of New York. 


HOME OFFICE: 


The Mortuary Assessments have averaged for the 
years 1881, 1882 and 1883, on each $1,000 insurance, as 
follows, viz » 25, 83.67; age 35 
$6.01; age 5 92, OF less than gee TR. oe the 
usual level premium rates. 

Admission Fee and one year’s annual dues on 
$5,000 insurance, only $30; on $10,000, only $50. The 
annual dues only $2 per $1,000 after the first year. 
All losses promptly paid in full. 

Send for circulars and Blank Application. 

AGENTS WANTED at all points where the Asso- 
ciation is not at present represented. 

Solicitors with an insurance record, or experienced 
business men, desiring agencies, can receive liberal 
contracts. 

Correspondence solicited. 


WILLIAM MILLER, Manager, 
55 Liberty Street, New York. 
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PIANOFORTE STRINGS. 


LUDWIG’S PATENT PROCESS 


PIANOFORTE WIRE WITH 
AND GOLD. 


Address 





FOR TREATING 


COPPER, ALUMINIUM 


Positive Prevention against Rust. 

. Strings do not deteriorate; last as long as the 
Piano itself. 

Improves the Tone of any Piano. 

Rust cannot form to drop on the hammers, thereby 
preserving the same in normal condition for 
years. 

. Their beautiful appearance, with the guarantee 
of remaining so, sells the Piano every time. 

They must be seen and examined to be appre- 
ciated. 


For Wholesale Price List and terms, apply to 
Da. 8. IU Dw iG, 
912 Arch Street, Philadelphia, Pa. 





J. BURNS BROWN 





S. BRAMBACH. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


Between Fifth Avenue | 





NEW YORK. 


and Broadway, 


THE MUSICAL COURIER. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-Third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


GEO. WOODS CO. 


Farlor Organs 


— AND — 


Upright Pianos. 





These Instruments represent the 


highest grade of workmanship. 





OFFICE AND WAREROOMS: 
608 Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





— THE — 


M°TAMMANY 


Organette Co., 


WORCES MASS 


JH. & G. 8. ODELL, 


MANUFACTURERS OF 


Church and Cha 
ORGANS 


TER, 





pel 


| of every description, with all Modern Improvements, 


including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


NEW YORK. 


NEAR NINTH AVENUE, 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 





New Designs for Upright and 
Grand Pianos. 


WESTFIELD, MASS. 


A large variety of 


ADDRESS 





CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 


Piano, Violin and Orchestral instrumeuts; 
Theory, Elocution, and Modern Languages. pean’ 
ing Department for Young Ladies. Mr. Georg 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 

For Circulars send to the full address of 
Miss CLARA BAUR, 


Vocal, 


140 Broadway, near 4th Street, Cincinnati, Ohio. | 





L. C. HARRISON, 


UCCESSOR TO WM, M. WILSON, 


enone HENRY ERBEN & CO., 
— MANUFACTURER OF — 


Q- - 8 


Church, Chapel and Parlor 
ie] —_ - — 


260 & 262 West 28th Street, 


Near Eighth Avenue, NEW YORK. 


5000 Burdett Organs 


SOLD IN PHILADELPHIA. 
See Fall Styles. 





BURDETT ORGAN CO. ctimitea) 


SERIE, Pa. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
4 manuals ; St. George’s C h.. 

+4; St. Paul’s M. E. Ch., 
3 ,4;, Fifth Avenue Pres. 
Brooklyn Tab- 
ernacle, 43 First Presbyterian, 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3: Christ Ch.. 
New Orleans and Pitts- 
burgh R.C. Cathedral, 4 





abe 
Wy 


LARGEST | 





ha Caps a \usIG 
Frankliy Square Bostop 


NEW ENGLAKD CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. In the New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin Sq., Boston. 





‘New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 


| School of Elocution, Modern Languages, 


Drawing and Painting. 
OPEN DAILY from 9g aA. M. to 9 P. M., 
entire year, 
QUARTER BEGINS from date of entrance. 
oa 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York, 


during the 
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HE mportance of fine work in the printing of catalogues, pamphlets 
yt products, and a house that sends out ill-printed catalogues or other ad 

little—more money than is charged for poor work will pay for a well pr 

Its presses are adapted to the finest class of work, and it 


class typographical work, 
Spanish or Portuguese 


Books accurately translated and printed in English, French, German, 


LOWEST PRICES 


The undersigned will also produce, in miniayure or enlarged form, by the best process yet discovered, electrotype plates of ws 0d-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for thei- 


Bad printing is an abuse of art 


and works injury to him who accepts it. 





Lockwood « Press « Steam + Printing : Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE ST., NEW YORK, U.S.A. 





—* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -<«— 


Paris Exposition, 1878—Diploma of Honor. 
Sypney INTERNATIONAL EXHIBITION, 1879-18 
Merit; also Second Degree of Merit. 
MELBOURNE INTERNATIONAL EXHIBITION, 1880-188 

two Silver and two Bronze Medals, 
ATLANTA INTERNATIONAL Cotton Exposition, 1881—Highest Avvard. 


80—First and Special Degree of 


1—Four First Orders of Merit, 
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The character of a firm is always gauged by Its 
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The Lockwood Press is noted 
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HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U.S. A. 
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SUPPOSE. 
PPOSE, instead of a protective system during the past 
twenty-five years, we should have had free trade in this 


. 


country, would as many pianos have been made here as 
there have been during that time ? 
Would not a great many pianos have been imported? 


Would not the imported pianos have been sold at less than 
any medium-priced American piano? Would not this have 
resulted in a discouragement instead of an encouragement 
of the pianoforte-making industry in this country ? 

Would there be as many pianoforte factories in the United 
States as we have now? 

Suppose, we say—suppose we should have had free trade, 
would that have created that incentive which has made the 
American piano the leading and most perfect piano on the 
Would it not, on the contrary, have depreciated the 


standard of our instrument, in order to meet European pau- 


globe ? 
per labor competition ? 

suppose ! 

We ask Mr. Augustus Baus and Mr. McLaughlin, of the 
Smith American Organ Company, and other free-traders, to 
answer, merely for our enlightenment, if for no other reason. 

Apply the question simply to the American pianoforte 

We do not care to cheap shirt, or 
r baby shoes argument brought to bear. 
How would free trade in the past have affected this indus- 
How will it in the future affect it ? 


industry have the 


pants. Oo 
pants, 


try ? 
iry 





A NUISANCE. 
NUMBER of dealers have been making it a practice to 
ask the manufacturers at every opportunity either to 
extend or renew notes due, or to accept drafts in part pay- 


Instead of making arrangements to 


ment of notes due 
meet their obligations they meekly take chances, and should 

happen that they are short about the time a note comes 
due, they write or telegraph that they cannot meet it, or, 
ns volens, send a new note to replace the old one, asking 
the manufacturer to withdraw the note due, or resort to the 


rious methods that can be resorted to to avoid immediate 


yment of an obligation, all of which constitutes a virtual 
tisance. Occasionally this is excusable, but when it be- 
mes a practice it should be stopped, and it can be stopped. 


[he manufacturers should combine and by concerted ac- 

nd the whole thing. It can easily be done. Every 
ino manufacturer constitutes a more reliable commercial 
y for the trade than any of those in existence, and as a 
r of course all the manufacturers combined constitute 
le commercial agency the trade can have. 


iver! 
reliat 
Then why not arrange it so that when a dealer who buys 
on sixty or ninety days or four months, drags his accounts 


the most 


by various ways and means into six, eight or ten months, 
e trade as a whole can be informed and put a stop to it ? 
How can a dealer who pays promptly compete with an- 

granted such advantages by a manufacturer ? 


other who 1S 
He cannot, and that helps to drag him into the very same 
kind of system. 
We think that a mutual protection would be afforded to 
manufacturers if they combined to abate what is one of the 
lisances in the trade. 





A Henry F. Miller Piano Company. 


T ministrators of the estate of Henry F. Miller: 
Notice is hereby given that the subscribers have been duly 
nted administrators of the estate of Henry F. Miller, late of 
n, in the County of Suffolk, deceased, and have taken upon 
emselves that trust by giving bonds, as the law directs. All 
versons having demands against the estate of said deceased are re- 
ested to exhibit the same, and all persons indebted to said es- 
tate are called upon to make payment to 
HENRY F. MILLER, ) 
James C. MILLER, + Administrators. 
Gro. S. BuRTON, 
August 20, 1854 


firm of Henry F, Miller will, in all probability, be changed 


HE following notice has been issued by the ad- 


pp 
appy! 
Bost 


b ON 


stock company, the stock of which will be controlled exclu- 
y by members of the family, with the exception of a certain 
nber of shares to be contributed to Mr. Joseph H. Gibson, 
nition of past services rendered. The name of the com- 
will be Miller Piano Company, and it will 


stock capital of at least $100,000, although there is a proba- 


the Henry F. 


ty of making the capital $150,000. 
hin the next thirty days the full details of the arrangements 


have been perfected and the trade acquainted with the facts. 


-Taylor & Whiting is the name of a new piano and organ 
Mr. Whiting was formerly engaged 


firm 


in Springfield, Mass 


in the sheet-music business in that city. 





AN OPENING FOR NEW TRADE. 


A Chance for Enlarging Business for Piano 
- and Organ Firms. 


THE SANTIAGO EXHIBITION. 


HE State of Chili, the most powerful on the west 
coast of South America, and the most enterprising, a nation 
with a great commercial future, wealthy and energetic, is filled 
with a teeming population, properly called the ‘‘ Yankees”’ of 
South America. The latest statistical information about the ex- 
tent of its trade is taken from official sources, compiled for 1882. 
Its imports for that year amount to over $34,000,000, of which 
our share was only $2,000,000. All of its imports of musical in- 
struments are European, our firms not being represented. 
One reason why it is difficult for us to avail ourselves of the 
South American markets for our manufactures is the fact that, 
outside of a few large seaports, there are very 


FEW AMERICAN MERCHANTS, 


| On the contrary, there are European merchants in almost every 





interior town of South America, who naturally prefer to sell 
European manufactures to ours; and thus it happens that the 
native merchants and consumers have no means of knowing what 
we produce, or the relative price of our goods. For example, in 
Chili there are sixteen Europeans to each American, and except 
at Santiago, Valparaiso, and a few seaports, it would not be pos- 
sible to find a single American merchant, although there is prob- 
ably not a country town of 5,000 people in which there is not one 
or more European merchants. The Chilian government has 
studied the causes of the decay of the commerce between the 
United States and Chili, with a view to remove them, as far as 
they depend upon administrative action; it recognizes the im- 
portance of closer commercial relations with the United States, 
and the advantages to Chili of introducing our manufactures and 
machinery. In an editorial published in the Diario Oficial upon 
“Our Commercial Relations with the United States,” there are 
statements which will interest our manufacturers and the public 
generally. From that editorial the following extracts are given : 
‘‘ The result of the war, into which we were forced, places in our 
hands great wealth of a kind likely to lead to extravagance, lack 
of foresight, and indolence, with imminent danger to our future. 
It is absolutely necessary to give to these fruits of victory no 
more than their true value, setting up labor as the all necessary 
thing and the greatest possible perfection of its products, with 
the increase, certainty and remunerative activity of their com- 
mercial exchange. The victory of Chili will be temporary, and 
may even prove dangerous, if it should be merely a fiscal victory 
for the state and the temporary enrichment of the national 
wealth. It demands results of higher significance and scope; it 
demands the greater development of our agriculture and our 
mining industry, the increase of our commerce, the building up 
of a powerful merchant marine, the increase of the wages of the 
laborer, and, as a consequence, the raising of the poor man to 
property by means of assured subsistence and of possible sav- 
ing.” 

There is now an opportunity for our manufacturers to intro- 
duce their wares to the people of the West Coast of South America, 
as the government of Chili has decided to establish a permanent 
exhibition at Santiago, which is designed to represent American 
manufactures and machinery—in fact, it constitutes a direct invi- 
tation to our manufacturers to show what they are able to produce 
in comparison with what has thus far been used in Chili. It re- 
mains for the piano and organ trade to decide what to do at this 
important juncture. 

The Chilian Minister at Washington has issued the following : 
rO CONSULS, 


THE CIRCULAR 


LecaTion oF CuHiti, WASHINGTON, July 7, 1884. 


Sir: In accordance with the instruccions of my government, I 
issue the following circular in regard to the permanent exhibition 
of American manufactures and machinery at Santiago. This 
circular you are hereby directed to make public for the purpose 
indicated. 

Convinced of the importance of developing the commerce of 
the United States, and of the advantage which will result to the 
country !rom the introduction, on a large scale, of the manufac- 
tured products of that nation, the government of Chili had de- 
cided to open at Santiago, in conformity to the plan presented to 
the government by Mr. Horace N. Fisher, consul to Chili, in 
Boston, an exposition for the exhibition of the varied and impor- 
tant articles of the manufacturing industry of the United States 
(products and mechanical appliances) which are of recognized 
utility in the country, and suitable for the object of the exposi- 
tion. In order that this exposition may conform to the object of 
the government, and produce the benefits expected, it ‘is neces- 
sary that it should also include the products of agricultural and 
mining industries, and especially the different classes of agricul- 
tural machinery and farming implements. The government will 





conveniently arrange a part of the national exposition building at 
Santiago, in order that American manufacturers may there exhibit 
their productions. The exhibitors, on their part, will observe the 
following conditions, and the modifications thereof, which the 
government may deem conducive to the object of the exposition, 
and of which the consuls of Chili in the United States will be 
duly info: med. 


1. Admission free of duties at the custom-house in Valparaiso 
of all articles sent to the exposition, which will become the prop- 
erty of the government from the time their respective invoice and 
bills of lading are delivered to the consul. 

2. The expenses for freight and insurance on the voyage, and 
for delivery on board ship, will be paid by the exhibitor ; and those 
for landing and transportation to the place of exhibition, as well 
as for their care there, will be paid by the government. 

3. Every exhibitor is obliged to pay to the consul from whom he 
obtains the permit twenty-five ($25) dollars in American money 
for every package not exceeding one cubic metre (35 cubic feet) 
measurement, and proportionately for larger packages. 

4. Applications for permission to exhibit articles in the exposi- 
tion must be made to a consul of the republic in the United 
State, who, in accordance with his instructions, will decide upon 
the admission of said articles and the measurement of the packages 
containing them. He shall not grant the permit until after the 
payment named in article 3 shall have been made. 

5. Every article shall come marked with the name of the manu- 
facturer and selling agent in the United States, accompanied by 
its mercantile description and its price in American money deliv- 
ered on board ship, and the number which shall have been given 
to it in the register of said consul, in order to facilitate merchants 
and consumers in Chili. 

6. The invoices and bills of lading must be made out to the 
order of the consul to whom application for the permit has been 
made, and he will turn over the packages to the order of the pres- 
ident of the Society of Agriculture, which has charge of the place 
of exhibition. 

7. Consuls will preserve a duplicate of every invoice in the 
archives of their consulates, and openin their register a section 
in which they will record the names of exhibitors, the number 
assigned to each article sent to the exposition, and the rate of 
sterling exchange at the date of invoice. 

For the convenience and information of the government and 
of the consumers in Chili, they will also send to the president of 
the Society of Agriculture every six months the price delivered 
on board ship (with rate of exchange) of the atticles, samples of 
which have been sent under their authority. These prices shall be 
furnished to the consuls by the exhibitors on the Ist of January and 
the 1st of July of each year during the exhibition of their goods 
in the exposition. 

8. Consuls will receive as remuneration for their services 20 
per cent. of the payments they respectively receive under Art. 3 ; 
the remaining 8o per cent. they will remit to the Legation of the 
republic in Washington for transmission to the proper branch of 
the treasury of Chili. These funds and the corresponding ac- 
counts will be forwarded on the Ist of January and the Ist of 
July of each year to the Legation, to which they will report every 
shipment of exhibits sent to the exposition. 

9. Incase of the loss or the serious damage of said exhibits on 
the voyage, or of similar accidents after their arrival in Chili, ex- 
hibitors will be notified through the consul, and will be allowed to 
send a duplicate of the samples without payment this time of the 
fees before mentioned. 

10. The government has not fixed any definite duration for this 
exposition, which is hereby established ; but reserves to itself the 
right of terminating it after two years’ notice, given through con- 
suls of Chili in the United States. In case of the continuance of 
the exposition, the articles sent wil remain on exhibition during 
five years, at the end of which term the government will make 
such disposition of them as it may deem best; 

Calling your particular attention to the rights and duties herein 
set forth, Iam, sir, respectfully your obedient servant, 

JoOaQuin Gopboy, 
Minister of Chili. 


(Signed) 


To Consul of Chiliin Boston. 
Information and blank applications for permits to exhibit can 
be obtained by addressing ‘* Consul of Chili in Boston, P. O. box 


1537, Boston. 


Short Talk. 
MR. JAMES CUMSTON, OF HALLETT & CUMSTON, BOs- 


TON: ‘* We will increase our force from next week, so as to en- 
able us to turn out four more pianos per week after this. In 
addition to an excellent trade all through the summer, our collec- 
tions have been regular and satisfactory, and we have been sur- 
prised to hear that complaints are made by certain firms about 
collections. You must remember that the firms selling our pianos 


are among the best in the country.” 


MR. S. D. SMITH, PRESIDENT SMITH AMERICAN ORGAN 
CompaNny—My trip to Europe has been a very pleasant one, and 
my observations of the music trade of Great Britain will be val- 
uable for the future prosperity of our company. The Smith 
American Organ is firmly established throughout Great Britain, 
and our two warerooms in London have been doing an excellent 
trade in organs, especially when we consider the state of trade in 
England now. There is a general stagnation, and the merchants I 
met have invariably told me that the past year has been the dull- 
est known in the history of London. There is an immense float- 
ing population in London every day, and despite what I heard of 
dullness, I found the streets blocked with drays, vehicles and 
thousands of people at all hours. London appears, at least, to 


be busy all the time. 















THE MUSICAL COURIER. 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., Manufactureve, 140 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO. 


—- MANUFACTURERS OF +e 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura~ 
bility and finish. Have the indorse- 



































ment of all leading artists. 











HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 
WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK, JAAD INFOE"OER? TES. 
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33 Union Square, N. Y, 









































MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 


ROWARD SCHUBERTH & CO, cncos'sqcane, NEW YORK. 


Music Publishers, Importers and Dealers. 






















WANE TRE WNOORSENENT OF ALL ARTISTS, 
WANSTRATIED CATALOGUES TREE. 






Represented only by the old-established 









and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic; C. F. PETEX> Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 


Liepsic (Volks-Avsgabe), etc., etc, Catalogues sent free upon application. 











instruments are appreciated. 
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TONE DURABILITY * 415, 417, 419, 421, 423, 425 & 427 W. 2&th Street, New York. * now wn use. 
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Case 4.—For the Cottage. 
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Case 22.—For Church Organ Students. 





SOME OF THE LEADING CHARACTERISTICS OF THESE 


THEIR PATENT METALLIC BELLOWS ACTION, | THEIR GRAND 
IMPROVED EXHAUST VALVE, THEIR SELF-AD 
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INSTRUMENTS, WHICH MAKE THEM UNEQUALED, ARE: 


ORGAN EXPRESSION, * THEIR METALLIC STOP-ACTION, 
| JUSTING VALVE, 
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Case 13.—For the Parlor. Case 21.—For Halls. 
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The Battle of Keyes’ Farm. 


BY COL, L. K, FULLER 
They came from the North, 
rhe soldiers brave and steady; 
They came from the West 
With muskets bright and ready. 


On tented fields they camped— 
Historic fields of other days ; 

On the plains of Brattleboro 
rhey ate and drankin many ways. 


In four jong days, Veterans, 
They were officially declared, 

To bloody fields they marched ; 
With steady nerve they dared. 


Dared an enemy brave— 
Brave guards from Brandon ; 
From Newport and from Estey’s, 
Brave Kinsman, with his hand on. 


From hills deep mouth, the 
Artillery belched her smoke. 
McClure with his cannon 
All the country round awoke. 


They flocked from town, 
From village far and near ; 

They came to watch, and 
Look, to see and hear. 


On yonder hillside 
Estey with his brawny brags, 
Supported Fuller, his cannon, 
And his fancy nags. 


At last when the 
Day was nearly ended, 

\ Green-leaf appeared, with 
Haughty step his way he wended. 
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From the lala below 

In earthquake's dizzy wake, 
Lieut. Welds caused the 

Very heavens and earth to shake. 


Over the garden wall, 
Over the corn with its silk 

And golden treasures, came battalion 
Driving sheep and cows for milk. 


The skirmish was very hot, 
The flank was fairly done ; 

The boys moved not an inch ; 
They knew ’twas far from home. 


At last with the day 
So nearly lost, and twilight 
Fast approaching, came a volley 
And a charge, just at night. 


And the day was saved. 
In that hour so awful, 
Made solemn by the presence 
Of surgeon, chaplain, all so lawful, 


Not a shout was heard, 
Not a tearful note; 
While the roll was called 
Not a soldier spoke. 


When the roll had 
Been called, it was found 

That only one darling mother’s boy 
Was suffering from a wound. 


With mournful tread the chaplain 
The father soldier sought, 
With tearful voice he told him 


On a stretcher his boy was brought. 


Had been wounded awful bad, 
Had been smashed all in jelly, 
Had fallen upon a stone 
And punched his little belly. 





iis sorrow, to re soldiers 
This awful tale was told, 
But with a wink they said, 
Too bad, brave boy and bold. 


A long and weary march 
Found the boys again in camp, 
Veterans of a glorious war, 
Awful dry and a little damp. 


And thus was fought, 

The battle of Keyes’ farm. 
In verse I tell the story 

Of a battle without harm. 


Col. L. K. Fuller, of the Estey Organ Company, is responsible 
for the above. The boys must have had a good time at Keyes’ 
Farm. 


Emerson Piano Company. 
: is not generally known that although the Emer- 
son Piano Company occupies one of the handsomest buildings 

and warerooms in the best part of Tremont street, Boston that the 
net rent paid out by the company is very low. The rent under the 
lease is nearly $10,000, including the taxes. The rooms above 
the warerooms bring in a rent of $6,500 per annum, and there are 
several rooms to let that represent an annual rental of $1,000. 
The net rent paid by the company at present is nearly $3,500 per 
annum, with the probable reduction of $1,000, when the vacant 
rooms will be rented, which is probable this fall 

This is the lowest rent paid on the street, and has attracted 
some attention among real estate men, which resulted in an offer 
made last Friday to Mr. Powers by a broker, of $10,000 for a 
transfer of the nine years’ lease. Mr. Powers wisely refused the 
offer. 

Mr. Kimbali, of the company, took orders for 115 pianos on 
his last trip. 
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C.C. BRIGGS & CO. 


1125 Washington Street, BOSTON, MASS. 
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Square, New York, 


of Music, 
5 Union Square, 


MLLE., 


| MISS GEORGINE 
Teacher of the Pianoforte. 
Address Schirmer’s Music Store, 
New York. 


FREDERICK W. JAMESON, 
Tenor. 
Care of 


ZELIA 

Prima_Donna Sop rano 
Address Gr 
residence, 


FREDERIC GRANT 


Teacher of Piz 
chestration 
correspondence. 
Address, 17 


Dresden, 


137 West goth Street, New York 


SCHUMANN, 
Graduate Academy Tenor. Concert, Oratorio, 
Address, Steinway Hall, New York. 


Oratorio and Concerts. 
Wm. A. Pond & Co., 25 Union Square. 


LUSSAN, C. F. 


Concert and Oratorio. | 


, Composition and Or 


Lessons in Musical Theory given by 


State Street, Chicago. 


| MR. 


UNION HOTEL, 
New York City. 


| MAX 


GLEASON, 


Piano Teacher. 


MISS ANNIE E. 
Concert Contralto. 
Office, 25 E. 14th Street, New York. 


TOM BULLOCK, 


DANIELS, 


Composer, Pianist and Organist. 
bast rgth Street; or | and MSS. revised for publication. Addressat GRA 
42d Street and Fourth peor 


TREUMANN 
| Baritone, Concert and Oratorio Singer. 
207 East 116th st.. N. Y. 


BEERE, 


Address Musica Courier | 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Chomas’ Orchestral Concerts on his tour from oc ean 
toocean. Geo, Copy, 23 E. 14th Street, New York. 


Vocal Instruction. 


| VOGT CONSE RVATOR Yor MUSIC, 
} No, 19 East 14th Street, New York City. 
Pupils received | 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat Courier, 2: 
East r4th Street, New York. 


HERMANN O.C. KORTHEUER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
| Brooklyn, N. Y., and Steinway Hall. 


ma, ocal and 





. 
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v Tar DELAWARE PORTABLE PIPE ORGAN, 


LL COMMUNICATIONS SHOULD 
BE ADDRESSED TO 


THE DIAMOND STATE ORGAN CO., 


Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 
and for ARTISTIC EXCELLENCE, is unrivaled. This instrument is not an 
imitation of the Pipe Organ, either in appearance orin tone, but is the veritable Pipe Organ 
itself. It is so constructed that it can with safety be transported to any distance, and yet be 
ready for use as soon as it is rolled out of its packing box, without any 
‘* setting up” or tuning. 

In presenting the DELAWARE: PIPE ORGAN to the public, 


to them an instrument which is a source of honest pride to the builders. 


we are furnishing 





STYLE 1.—Length, 4 feet 9 inches | STYLES 2 and 3.—Length, 4 feet 9 inches 
Height, 4 feet ro inches. Height, 4 feet ro inches 
Depth, 2 feet 4 inches. Depth, 2 feet 6 inches 
STYLE 1 contains: Dulciana, 37 pipes, 8-ft. tone; Octave Coupler, 16-ft. tone ; Tremolo ; Forte; Diapason 
Bass, 8-ft.; Knee Swell. 
STYLE 2 contains: Gamba, 37 pipes, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo 


nee Swell. 
Dulciana, 37 pipes, 8-ft. tone; Principal, 37 pipes, 4-ft. 9 ee 
Diapason Bass, 8-ft. tone; Knee Swell 


Forte; Diapason Bass, 8-ft. ; 
STYLE 3 contains: Gamba, 37 
tone ; Octave Coupler, 16-ft. tone ; 


pip es, 8-It. tone; 
Tremolo; Forte; 


as desired by purchaser 


Styles Nos. 1, 2 and 3 are built with Octave Conpeay, Sub-Octave and Super-Octave Coupler, 


Eighth and Orange Streets, 
WILMINGTON, Delaware. 





THE SUPERB’ HARDMAN PIANO. 








NEW YORK CITY. 


OFFICE AND FACTORY: 


HARDMAN, DOVILING & PECK. 





MAN 
YOOYUAYVYM 


“ALIO WMYOA 


. 


‘SnUSAY UMLEI SET ON 


eS 





THE REYNOLDS IMPROVED | 
COMBINATION PIANO MOVER. | 


ore both Uprights 
— oe W. 8. REYNOLDS, 


and Squares. 
SPECIALTY ON STAIRS. Rochelle, Ill. 






— “The 


ry, Beck & O Obaugh, Lancaster, ©. “Send at once 50 gross Kazoos. | ° . 
jaa but 4 gross left of 50 gross, bought three weeks ago,’’—Strong, 
Woodbury & Co., Rochester, N.Y. “Sold over 40 gross ‘Kasoos in ten 9 


weeks.” —F, L. Hughes, Rochester, N.Y. 
a genuine musical instrument, that all young or old can play at a mo- 
ment’: § notice. 
and Punch and Judy, minstrel and s 
uses, Dancing and Campaign Ciubs adopt it at sight. 
mail, Ne. Wi 

by mail, 
8t., mechan N.Y. 


“ Best article ~ sell we ever saw or handled. 

Sala aston Ph ling RGH BOTHN EAR 
& Bealer, ‘ canton, Pa. “Best selling nov- . 
elty evel vffered. Uanveseny popular with 

old and young.”’—J. C. Haynes & Co., Bos- | 


gross of Kazoos to hand, and all sold Hho of six hours. 


The Kazoo is not a toy, but 


Plays any tune, imitates any bird or animal, Bagpipes 
malty artists, Quartettes, Chor- 
ice, 10c.; by 
sae with Whip, Cane, Fan or Trumpet attachment, i5e. 
Liberal discounts to agents. Gro. D. Smrru, 53 State 
Pianos, Organs, Music, Mention this paper 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 








PROF. S. E. JACOBSOHN’S 


Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from g to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner goth and Walnut } 





lL 


Noted for furnishing excellent teachers. 
modern technique and artistic execution. 


YONS MUSICAL 
Lyons, N. Y. (founded 1854). 


ACADEMY, 

Daily lessons. 
Imparts best 

Address 


BENT PIANOS 


SQUARE AND UPRIGHT. 


. SHeRwoop, M. A., Principal. 





Streets, Cincinnati, O. 


OTTO HACKH, 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 
third Street, New York. 





| New York, 
arrangements made with piano dealers, also, with 


1133 Fulton ave., 


Twenty-third Street; or, | music teachers, for introductions. 
| fork. 


LEADING 
Repairers of 
advantageous 


ANTED.-BY ONE OF THE 
and well-known Tuners and 
town or country work; 


Best Medium-Friced Fianes in the World. 
MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


Address B. B., 
BENT & CO. 


near 167th st. and Third ave., New 





§@™ Write for Catalogue and Prices to R. M 





HALLET & DAVIS, GO’S PIANOS. ~: 


WAREROOMS: 436 Washington Street, Boston; 44 East Fourteenth Street, 
State and Adams Streets. Chicago: Market and Powell Streets. San Franiscco. Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 

Paulus, ‘Titiens, Heilbron and Germany’s 
Greatest Masters, 

1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 

FACTORY: Boston. Mass. 


New York; 





E. P. CARPENTER ORGAN Co. 


+» ESTABLISHED 1850. + 
FACTORY, BRATTLEBORO, VT. 


| ORGAN ACTIONS. 














\ new music store has been opened by S. Anderson in 
Ho ston, Tex 
—W. W. Kimball, of Chicago, has been spending some time at 
his old home in Maine. 


Mr. Carlyle Petersilyea, of Boston, who returned from Eu- 


ruope last Saturday, has invented a mute piano. 


We find in the Patent Office reports that H. Sohmer has se- 
ired a design for a new piano case. No. 15,250. 
Mr, W. J. Bell, Jr., of the Guelph (Ont.) organ house of 


sell & Co., left for Europe last Monday. 


Mir. Herman Flick, with John C. Haynes & Co., is in Eu- 
rope, purchasing musical merchandise for the firm. 

Che busiest piano and organ firm in Portland, Me., is the 
New England Organ Company's branch in that city. 


Hugo Worch & Co., music dealers and publishers, Washlng- 


1 


ton, LD). C., are issuing a musical monthly gotten up in handsome 
stvle 

A rubber cushion under the legs of a work-bench will deaden 
the sound of hammering so completely that it will not disturb the 


inmates of ad oining rooms 


The Mason & Hamlin Organ and Piano Company will be 
ready within eight or ten days with the most complete catalogue 
46 pages) ever issued by the company. 

Mr. H. L. 


rope last week 


Schreiner, of Savannah, Ga., arrived from Eu- 
He made purchases of Knabe and of Gabler 


pianos, in anticipation of a good fall trade. 

Mr. March is no longer with the George Woods Company. | 
Mr. C. L. Hathaway is now the treasurer of the company, whose 
offices and factory are located at Middleboro, Mass. 

Fred. Lohr, of Behning & Sons, has had a Sterling Organ | 
made for him, the case of which is of ash, beautifully embellished. 


Phe instrument can be seen at Behning’s warerooms 


— Everyone interested in piano construction should take a look, 


and also listen to the mahogany uprights just finished by Augustus 
Baus & Co. Mr. Baus leaves on a two months’ Western trip on 
September 

Che Estey Organ Company has issued, in pamphlet form, a 
concise description of its many factories at Brattleboro, Vt., to- 
gether with illustrations of the buildings, the process of manufac- 
ture and the latest styles of organs. 


We call the special attention of the trade to the large, double- 

page advertisement of the New England Organ Company, in this 

ue of THE MusicaL CourIER, showing some of the styles of 

ga made by that company. Dealers who have not had the 

f ne of handling the New England Organs should communi- 
cate with the company at once for the fall trade. 

Mr. Carl Hoffman writes to us from Leavenworth, Kan., 
among other things, that : ‘* The outlook for trade was never bet- 
ter-than at present, and I am confident of an immense trade in 
pianos and organs especially. A succession of fine crops coupled 
with other causes, conspire to make every Aansam a happy man. 
Our principal pianos for the future will be the old standards, 





| Chickering & Sons, Hardman and J. P. Hale. Wishing you 
every success, &c.”’ 

—Mr. S. M. Millikin, of the Haines & Whitney Company of 

Chicago, is in town this week, and will probabiy return to-morrow 


or Friday. 


—Constantin Sternberg, the pianist, starts on a piano recital 
Behning” grand. The first concert 
takes place in Bethlehem, Pa. 


a 


tour this week, using the 


—Last week Hazelton Brothers disposed of eight pianos, at re- 
tail alone, in the warerooms on University Place ; and yet some 
people say that times are dull. 

—Guild, Church & Co.'s addition to the South Boston factory 
is completed, and the firm has occupied it now, having removed 

| from the branch factory on Washington street, Boston. 

—The factory of Chickering & Sons, Boston, is running on 
full time, with a large complement of workmen. In fact, we 

have never seen the factory in a more animated condition. 
—Messrs. Mellor, Hoene & Henricks, of Pittsburg, Pa., one 
of the most popular houses in the trade, have placed large orders 
for Hardman pianos, so as to get them in time for the fall trade. 
—On account of the labor demonstration last Monday, nearly 
all The Piano 
Makers’ Union was quite an element in the parade. It 
worthy of remark that the capitalists were too busy to parade. 


1 the piano factories in this city were closed. 


be found at the New York branch of the Mason & Hamlin Com- 
pany, instead of at the Boston office. Mr. Edward Mason is a 
young gentleman of fine qualities and an excellent business man. 

—A prominent Eastern railroad man dropped into the Hard- 
man retail warerooms on Fifth avenue one day last week, and 
bought one of the high-priced uprights. The instrument had 
been recommended by Mr. C. C. Mellor, of Pittsburgh, who is 
probably unaware of the effect of his recommendation in this 
instance. 


—For steaming logs for veneering, any box that can be made 
so tight as not to waste steam will answer. Exhaust steam from 
the engine is much used for such purposes. The principal point 
is to get the wood thoroughly water-soaked, when the heat of 
boiling water will make it cut freely. There is no necessity for 


pressure in the steam-box. 


—A perfect imitation of black walnut or teak can be obtained 
by using a preparation of Brunswick black. thinned down with 
turpentine until it has attained the propertone and color. A lit- 
tle varnish should be added —about one-twentieth of the bulk of 
the black and turpentine. There is no trouble in getting the 
mixture to dry hard, and it will take very kindly to a coat of 
varnish.-— Zhe Drugman. 

—M. Steinert & Sons’ Boston house is taking a leading position 
in the retail piano trade of that city. The firm has just placed 
a Steinway upright in the Bijou Opera House, and is selling Stein- 
way grands and uprights to the best musical people of the Hub, 
beginning with such authorities as Dr. J. K. Paine, of Harvard. 


uprights and the Gabler piano. The opening of a Boston branch 


by M. Steinert & Sons was a splendid business ‘* move.” 

—We have recently heard complaints from Boston piano houses 
in reference to the poor quality of the varnish furnished them, 
and their inability to use it. As one firm expressed it: ‘* We 
would not varnish our back fence with such stuff.” 
one, thing a piano manufacturer should be careful in purchasing, 
it is varnish ; for dealers usually pay as much attention to the 


| polish, finish, and external appearance of a piano as they do to its 


—Mr. Edward Mason, son of Mr. Henry Mason, will hereafter ’ 


is | 
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tone, and there are more complaints received by piano manufactur- 
ers on account of the varnish than on any other account. 


—Mr. J. C. V. Wheat assumed charge of the Pittsburg branch 
of Wilcox & White on September1. Mr. S. A. Gould, the for- 
mer manager, having resigned. Mr. Gould is coming East. 


—Anderson & Co., music publishers and agents for the sale of 
the ‘‘ Hardman” pianos, have done fairly well during the hot 
season. The firm complains about the inroads made in the legiti- 
mate sheet-music trade by the publishers of five-cent music. 


—The splendid success made in retailing the Burdett Organ in 
Philadelphia alone, is a high tribute to the fame of that sterling 
instrument. Five thousand Burdett Organs have been sold in 
that city, and there is a regular demand for them, which insures 
large sales for the future. 


—R. H. Mayland, No. 24 Myrtle avenue, Brooklyn, reports 
trade as fair. Mr. Mayland does a good business all over the 
country in such musical specialties as xylophones, Swiss hand- 
bells, sleigh-bells, musical glasses, &c. He also keeps a large 
assortment of good old violins. 


—The Chase Piano Company, of Richmond, Ind., has been 
working its full factory force through the dull season, preparing 
for the fall trade. The recent changes in the company have pro- 
duced no disturbance whatsoever, as all the heads of the different 
departments who have been there for years remain with the com- 
pany, and its affairs are in as bright a condition as ever. The 
reputation of the Chase piano is firmly established and there is no 
question that the company will do its quota of trade this fall. 


—For a lark, we stated last week that the picnic of the em- 
ployees of Wessell, Nickel & Gross was to take place last Thurs- 
day, August 28, although the invitations to the same were on our 
desks. Several enterprising musical journals took our item and 
reproduced it, and one journal went so far as to describe minutely 
all the events that occurred on that occasion, although the picnic 
did mot take place until last Saturday, twenty-four hours after 
said papers had been printed. Yet, what is musical journalism 
without humor? We only live once on this musical earth, and 
comic papers are frequently welcome guests. 





Cc. C. Briggs & Co. 
ESSRS. C. C. BRIGGS & CO., of Boston, are 


now prepared to deliver to the trade their new scale style 
G upright piano, which in many respects is the most successful 
It has such attractions both in 





piano turned out by that firm. 
tone, touch and appearance that it will recommend itself to 
dealers and agents, who will find it thoroughly satisfactory in 
every respect. 

The Briggs piano is now firmly established as an instrument of 
many merits, which in the hands of shrewd dealers, will always 
sell to advantage and bring new trade. 

This is due to the principles of manufacture in vogue with 


| Messrs. Briggs, which impels them to constantly apply the latest 
Next to the Steinway pianos, the firm controls also the Haines | 


and best methods, together with the best materials to the instru- 
ments made by them. Complaints are rarely, if ever, made by the 
dealers selling the Briggs piano, and the simple, common-sense 
attention paid to a piano by the purchaser is all that is necessary 
to keep these instruments in condition, their careful construction 
being an immunity against trouble. 

The firm is actively preparing for a good fall trade, its store 


| and supply rooms, and its case-making and varnishing depart- 


ments showing a large stock of material on hand that in an emer- 
gency can at once be utilized. 























PROF. M. GALLY'S 
Self-Playing 


ORGANS «PIANO 


Real Music with EXPRESSION. 


INSTRUMENTS WHICH PRODUCE IT. 


THE ONLY AUTOMATIC 


Address M. GALLY, 76 Fifth Ave. New York. 








—~A| 
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(Established in 1849, 


Manufacturers of — UPRIGHT and COTTAGE 


— MANUFACTURERS OF — 
GRAND, SQUARE ==" = ee 
wormest ELanororte Actions,| rma: 
455, 457, 459 & 461 WEST 45th STREET; “3 3 BA Se 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET Y Per ie ‘Piano-Fortes. 
—NEW YORK.:— : a 
> 4 {EI 1843. -— a at 
ag rtinsee rnin oe siacapuacge Pople ae MORE THAN 30,000 MADE AND IN USE. 


WOODWARD & BROWN, Nese 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 








ILLUSTRATED CATALOGUE FREE. 


— WAREROOMS: « 


=p ‘CONOVER BROS. “=*""' 159 Tremont Street, Boston. 





MANUFACTURERS OF 


UPRIGHT PIANOS. 


—MANUFACTURES OF- 
Among < aluable ov nts nae seen ha ists 
sarees his a etn, ar Me A | STULTZ & BAUER, Upright § Savas 


Our Pi are endo mr - aan eminent judges as Mme. 


aL! 
ibe j 
= | » | 
| ( ill [ss Rive-King. Ro bt. G oldbe ck, Chas. Kunkel, Anton Streletzki 
ES BEM. Howman, Gustave Krebs, G. W. Steele, Hartman, of | 707, 703, 705 & 707 First Ave. PIAN OS 
i ‘ “ ws iit venaenacéatiie many eos 
et 9 NEW YToRIc. 


235 EAST 21st STREET, NEW YORK. 


HAZELTON SS SS 


“THOROUGHLY FIRST-CLASS p= ( LA.” AY OS IN EVERY RESPECT, € 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Wos. 384 & 36 UNIVERSITY PLACH, NHW YORE. 


JAMES & HOLMSTROM, * 22. 'Sec=” tie BeLMOD aa me Milton 


One of the Oldest Piano Houses now in the Trade. | — WE aretha aie — ORGANS 


q s 
THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE First Class. New and Attractive Styles, 
EXCELLENCE OF THEIR INSTRUMENTS. d 
ER” AGENTS WANTED. 
LI NOS “ STRICTLY FINE GRADE AT 1 
PIA 3 3] 1129 CHESTNUT ST., PHILADELPHIA, 


MEDIUM PRICES 


He 7 a) TOOK & i ae 
ssz onann | Qa S PECK & CQ.) urecianr. 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


- , . - 
PIANO MADE, Containing all improvements, com- 


: ’ bined witl ‘ ng d volu - 
Remarkable for powerful sympathetic i © ed with great strength and volumi 
. = nous tone, adapte d fer Schools, Flats 


tone, pliable action and absolute dura- 
id Small Apartments 
@ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. e 


BEHR BROS. &. CO 


Cor. wen dea te Ninth St., ee 


ye sioeene "Patent Cylinder Top Upright Pianos ™*s:*scn" S- 


WM. SCHAEFFER, FE NGL 
Squares aud Upright Pianos, I " | A N 
—— PIANOS 









































bility. 











tA. IN OBS. ARE NOTED FOR THEIR 
Factory 289 B, Forty-Aret Bt. FINE QUALITY OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 
32 GEORGE St. 


Piano in America. (8 Send for Catalogue, 
N. B.—Pianos not hens before being thoroughly fF N AN () lA () A STUN Ma hh 
Tuned and Regulated. . 


Dealers admit they are the best medium-priced 
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THE OLO STAKDARD JV ARTIN GUIT ARS! EY AE l 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 














For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Selo players ever known, such as 

Madame De GON], Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, | 

Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. Dr JANON, | Mr. N. W. GOULD, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Mr, N. J. LEPKOWSKI, 


and many others. 


also in Europe 











Importers of all kinds of MUSICAL INSTRUMENTS, STHINGS, etc., etc., etc. 












Ker ANICH 


SBACK | 


Grand, Square and Upright 


+~PIANOS.> 


Received Highest Award at the United States 


mcrae ye ey 1876. 





And be me st Celebrated In- 
stu ents of the Age Guaran nteed for Five Years 
po Illustrated ¢ alo eR ished on application 
Prices reasonable “Te ne bem aie, 
Warerooms, 237 E. 23d Street. 
Fact from 233 to 245 E. 23d St., New York. | 
THE 


TABER 


ORGAN CO. 


FACTORY 


Worcester, Mass. 






on Oe 


ORGANS 


—AND— 


PIANOS 





ITH 





| 
| 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(# Over 100,000 Made and 
Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO... 


BOSTON, MASS. 








Ee deta tated 


Established 1861. Nearly 20,000 now in use. 
GUILD, CHURCH & CoO., 


175 B TREMONT 
1 





OLD AND RELIABLE 


Piano Stool 


* MANUFACTORY, - 





rREET, BOSTON, MASS. | 


| Whi h establishe 





PETERBORO, N. H. 


fue 


KNABE 


Grand, Square and Upright 


pbb 


been before th pt blic for 
may Meeks i 
ed 


‘UNPURCHASED PRE-EMINENCE 


s UNEQUALED in Tone, 
ork naman and Durability. 


ry 


| Touch, We 





| Every Piano Futty WARRANTED FOR Five YEARS. 


BRIGES’S 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 
PIANOS © ORGANS, 


VYashington, N. J. 








CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT 


MANUFACTURERS. 








MANUFACTURERS OF 


—— DOL W ANDER, Pianoforte Actions, 


a finely equ 


ipped department for the 


KEYS FoR PIANO AND ORGAN, 


1 to the tastes of the 


grec tservice, Libe =ie6 
HERRBURGER-SCHWANDER, 16 ae - VEvangile, Paris, 


n trade. Free delivery. Competition pr 


Addre 
France. 


Sold. 








THE 


HAINES: 
a BR oO a 3 


NEW UPRIGHT 


PIANOFORTE. 





SEND FOR 


CIRCULAR. 





HAINES BROTHERS, HAINES & WHITNEY 60., 


97 FIFTH AVENUE, 
NEW YORK. 


182 & 184 WABASH AVENUE, 
CHICAGO, 





THE STERLING ORGAN CO. 


R. W. BLAKE, Gen'l Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


THE F AMOU: SC “HIMES 
OF SWISS S BELLS 








Factories: “De erby, Conn. 
New York Wa ms; 

7 & 9 ae 14th ‘Street. 

E. H. MCEWEN & Co., Ma rs. 


Chicago Warerooms: 179 Wabash je. sie 
R. H. Roppa, Manager. 





2. tS) 2 ee 


FPIANOFORTES, 


SQUARE ana UPRIGHT. 


JOHN F. HUNER, Sli, 513 & 515 W. 42d St, NY. 


Cree 


AN GH 
PI for Al NO 9S 


PIA \N 0 
CHRISTIE & SON, 209 to 223 W. 36th St... aL. 


Y— 














, BILLINGS 


+PLANOS, a 


RED BY— 


BILLINGS " RICHMOND, 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 

NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Plauotorte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano ald Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & UO. 


PIANOS and ORGAN S. 


” AGENTS WANTED. 














Warerocoms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 


NEW YORK. 
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airs PACKARD ORGAN itt 





FORT WAYNE ORGAN 


CO., FORT WAYNE, Ind. 








ERNEST GABLER & BROTHE 


— ESTABLISHED 184. — 
Factory and Warerooms, 214, 


216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


L 7 a cane Ly -" or patent. Ague Be ell Metal Bar — ge 
Nov nd my U prights hav my paten metallic 
,and Ma anc 1878, which has 





FM Ah aa ne ee. "pate ente od Ma ay, 187 
caused them to be pron yunced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








THE YORK «+ COT TAGE * ORGANS. 


—-! DEALERS, IT WILL PAY 


VvOoU 


TO HANDLE THEM!?+~; 


Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Pa. 








BOSTON 


FRANCIS NEPPERT, Musical Instrument Manufactory. 


Manufacturer of all kinds of 


PIANO STOOLS. 


Cloth, Felt, 
Fleece and 
Rubber Covers, 
for Grands and 
Uprights. 


Store Stools, 
Music Racks, 
Cabinets, 
Stands. 


2 Send for Cata- 


logue and Price List. 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 


The Largest Stock, Best Goods, Lowest Prices 


390 Canal Street, near West Broadway, New York. 
Gay Corresronpvence SO.Licitep. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 











Largest Organ Pipe Factory in the World. 
METAL | AND. WOOD 


Organ Pipes 


The very best made in every respect. 


| 
GRAND, SQUARE AND UPRIGHT 


Piano-forte « hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 


JULIOS BAUER & CO, 


Piano Manufacturers, 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
| Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 
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156 and 158 WABASH AVE., CHICAGO, 


Fronts for Upright Pianos. 


(Patented Jan. g, 1883.) 
Piano Cover Makers and Dealers are 


Cautioned not to Infringe. 
MUSIC RACES, 
Artists’ Busts and Stocks, 

Fitted G rand Cov pore of Fileses Cit, : = 
Silk Plush, x Ge CaTaALocvue Free 
Imported Square Covers at European ~tatene Prices Embroidered Flags and Bannets. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall. New York. 


STRAUCH BROG., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, W, KRAF CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes, 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BROWNS VILLE, Westchester County, N.Y. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS pe oa THE GLOBE. CIRCULARS MAILED ON APPLICATION. 





ITHACA ORGANS ‘ie irnach nc a 


«3 SE 


Are wafted triumphantly into brilliant ascendancy over all others, 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


G+ SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and Peete, | ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








PALAGE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 


Send for Illustrated Catalogue to the 








Ee. G. HARRINGTON & Co., 
? Wpright Pianofortes, 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square 


a 
MANUFACTURERS OF 5 ewe 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








“BAY STATE ORGAN wai iin: 1m 


DO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 


C. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 
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SO 


THE MUSICAL COURIER. 








STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


UPRIGHT PIANOS A SF A SPECIALTY. 


MASON & HAMLIN 


= = | ! = 
| } = xy he =| 
Upright» Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 


Entire Metal Frames, to which the Strings are directly attached by 


Metallic Fastenings, securing : 
1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 


2 


tuning one-quarter as much as wrest-pin Pianos. 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent tree. 


THE MASON & HAMLIN ORGAN AND PIANO CO.. 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Ill. 


Greater durability and much less liability to get out of tu e; will not require 
They are thus especially adapted to 











ONLY THE BEST MATERIALS USED. 





C. C. BRICCS & CO. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, 


NONE BUT THE FINEST WORKMANSHIP. 
a te eter” = 


MASS. 














\ iu mu 


Vienna, 1873. 


WORKS: 





AND SOUNDING-BOARD 
DOLGEVILLE, N, Y. 


PIANOORGAN 


FELT 









ll 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 














Wo. 122 EAST ‘THIRTEENTH STREET. NEW YORK. 








BEHNING: 


ate Upright and Grand Pianos 


3 WEST 14th ST, 


NEW YORK, 


1863 44 
. = 





Factory: 124th Street and First Avenue, New York. 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


HAVE NO SUPERIOR 


The Trade Invited to Test 


‘Quality and Price. 





CHASE PIANO (0,, 


| Manufactory and Warerooms. 


RICHMOND INDIANA. 











LOCKWOOD PR ESS, 


126 and 128 Duane Street, cor. Church. Wew York, 













